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Ty ever, in the annals c* Britifh Dramatic Litera. 
ture, the intervention of soLp’ and UPRIGHT CRI- 
TICIsM was wanted, to check the progrefs of falfe 
tafte ; ‘to refcue Genius from oppreflion, the Stage 
from proftitution, and the national literary charac- 
ter from infamy, af home, and merited opprobrium, 
abroad :—if fuch a period ever dccutred in the Dra- 
matic Hiftory of this country 5 the prefent i is avow- 
edly the crifis, when fuch intervention is moft pe- 
remptorily demanded by i imperious neceffity, Ava- 
Tice, combined with Dullnefs ; Tenorance, with 
Pride ; Arrogance, with Meannefs ; ; and the whole 
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of this unhallowed mafs fermented with the vile 
leaven of felfifhnefs and venality, have long threat- 
ened, (and nearly accomplifhed thofe threats) to 
ob{cure the theatrical horizon with a toral eclipfe ; 
with worfe than Gothic darknefs and barbarity ; 
have threatened to re-eftablifh, if we may be per- 
mitted to adopt the metaphorical language of 
Mitton, the “ reign of Chaos and Old Night !” 
-Modeft merit is no longer competent to wage un- 
equal war againft fuch a powerful confederacy. 
Upftart pretenders, hireling compilers, fhamelefs 
plagiarifis, and conceited {cribblers of the loweft 
order, have, by dint of fervility, temporizing cun- 
ning, and the facrifice of principle to fordid intereft, 
unhappily fuccecded in obtaining complete poffeffion 
of the Stage, over which they rule and domineer 
with more than Oriental defpotifm. The bafe arti- 
fice, the fraud, the impofture, by which. they effecé- 
ed their ufurpation, they fyftematically employ to 
perpetuate their fway, by poifoning every channel 
of information ; debauching the public tafte with 
recklefs impunity ;° and gratifying the external or- 
gans of fenfe, at the expence of intellectual fitnefs 
and. enjoyment. Moral rectitude, mental inde- 
pendance, and the lucid emanations of Genius, in- 
ftead of recommending the candidate for theatical. 
honours to the patronage of thefe caterers for the 
town, are become the watch-word of profcription, 
and the certain prefage of a general Hue and Cry 
againft the daring individual, from whofe talents 

they 
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they augur danger to the eraft in which they have 
engaged. They defcend to the loweft flratagems , 
they regard neither charafter nor expence, to pre-~ 
ferve their ill-gotten power, and prevent the rays of 
truth from piercing the ‘* palpable obfcure”’ in 
which they have fo carefully fhrouded their infigni- 
ficance. When their own efforts, aided with all the 
might of finifter influence, and mercenary agents, 
appear inadequate to the tafk of crufhing rifing me- 
rit, they then have recourfe to foreign co-operation, 
and fubfidize an alien force to contend againft the 
native talents of the country, 


The diurnal prints, inftead of exercifing a whole- 
fome check upon thefe illicit proceedings, have, 
for the major-part, become acceflaries to the deed, 
and lend their countenance to this traffic in literary 
proftitution. Fallen, many of them, into the hands 
of illiterate proprietors, and conducted by editors, as 
unqualified and uninformed as their employers, 
they are vilely bungled and put together by perfons, 
who poffefs neither the faculty of found judgment, 
nor the virtue of critical integrity. Hence the 
fyftem of toad-eating opens a ready path to panegy- 
ric, and the dulleft trafh, that ever was engendered 
in the human brain, may fafely reckon on News. 
paper {upport, on the ufual terms of degraded vena- 


lity. 
In 
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In this ftate of abjeQ degeneracy, the propriety 
and indeed neceflity, of erecting a critical tribunal 
for the reformation of ‘the Stage, will be difputed 
| by no lover of legitimate drama; and unvitiated » 
tafte. The nature of the evil demands a remedy» *.- 
which fhall meet the complaint in its fulleft extent. 
| This the proprietors of THe Dramatic Censor, 
and Weexry Tueatricat Report hope to pro- 
: vide in the work they now fubmit to the candid 
judgment of an enlightened public. Embarking in 
the prefent undertaking, not from motives of fpe- 
culative emolument, but from a firm conviétion of 
the utility of their plan, itis their fixed, irrevoca- 
ble determination fcrupuloufly to adhere to the 
principles on which that plan is founded. Thefe 
are, ftrict impartiality, and undeviating critical in- 
tegrity. They will neither facrifice to perfonal 
friendihip, nor to pique. Truth is, and fhall re- 
main, the fole object of their views. They will 
fbeak with freedom, alike when the duties of their 
! office call for cenfure, or for praife, And, though 
they ever mutt feel reluctant, when compelled to 
wound; they will perform this part of their cenfu-— 
rial function with the confcientious feelings of a 
humane furgeon, who probes a fore, not for the 
purpofe of inflicting pain, but as the necefiary pre- 
liminary of acure. If any individual fhould at any 
| . time conceive himfelf aggrieved, THe Dramatic 
th Censor fhall always be open to him for redrefs. 
Remonftrances drawn up with temper, and duly 
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accredited with the writer’s name, fha!l ever meet 
with proper attention, and even infertion, if the 
circumftances of the cafe fhould fo require.’ Andon 
no occafion, when it fhall be proved, that we have 
erred in our judgment, willthe Editor, on his part, 
be backward to acknowledge himfelf in the wrong. 


As it is a leading feature in our plan to emanci- 
pate the Stage from the trammels of venality, the 
conductors of THe Dramatic Censor will not 
fail to impofe a falutary reftraint upon the wanton- 
nefs and tyranny of the News-papers. In this view 
a free expofure will be made of the zacapacity and 
profligacy of our diurnal prints. We fhall with plea- 
fure ftep forward as the advocate and champion of 
everv performer, whofe character and mevits fhali 
be unjuftly attacked by thefe ma/gued affaffins. In 
us they will meet with do/d and determined adver{a- 
rics. We knowtheir power, and their malice—the 
former we defpife ; and fhall not neglect to thwart 
the latter. 


’ 7 | 7 . 
To give the greater earneft of impartial condutt, 


and that the public may have a firi€ter tie upon our 
integrity, the editor of THz Dramavic Censor 
difdains to fhroud either his weaknefs or his violence, 
under the fafeguard of anonymous publication. He 
has boldly avowed his name, and trufts for his de- 
fence to the feven-fold fhield of confcious integrity 
and inward approval. This procedure, he is well- 
we : aware, 
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aware, is contrary to the eftablifhed etiquette of 
writers engaged in the critical department of litera- 
ture ; but whenever custom militates with principle, 
he never can prevail upon himfelf to make a facri- 


fice of rectitude to routine and form. 


For the fame reafons, which induce the Editor to 
avow himfelf, it is expected that all remonftrances 
or communications of a perfonal nature, fent by core 
refpondents for infertion, fhould be certificd with 
the writer’s name, On no other terms can their 
favours (articles of general intelligence are here ex- 
cepted) be admitted into this work, as it is the 
determination of the proprietors of Tue Dramatic 
CENsoR not to imitate the example of co-temporary 
periodical publications, by impofing on the reader 
a feries of vamped-up compilations, and manufactured 
letters, written by themfelves, as genuine and origi- 
ial correfpondence. 


It is likewife the intention of the conduttors of 
this work to give a regular critique of all new 
DRAMAS, publifhed, though not aed; efpecially 
tranflations from-the German. The announced pe- 
riodical publication, entitled The German Theatre, 
will claim their particular attention. 


Having thus fufficiently detailed the principles on 
which we mean invariably to act, we now proceed 


to give a retrofpect of the paft week ; briefly premi- 
ae 2 fing, 
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fing, that for the fake of doing juftice to our plan, 
and to avoid the ill confequences of precipitancy 
and rafhnefs, THe Dramatic Censor always clofes 
its difquifitions with the performances of Thurfday 
night. | 


DRURY-LANE, Thurfday, Dec. 26, 1799. 


Lonpon Mercuant. (G. Lillo.) —Bive Brarp. 
(G. Colman.) 


The holiday-feafon very properly opened, at 
both houfes, with plays peculiarly adapted to im. 
prefs a weighty moral upon the minds of the rifing 
generation. Confidered, in reference to the great 
majority of a Christmas-audiente, we do not know a 
fingle drama better calculated to place the youth of 
the metropolis of a powerful commercial nation up 
on their guard againft the fnares, to which inexpe- 
rienced innocence is but too often expofed from fe- 
male feduétion, and the dangerous allurements of 
fallen beauty. It gave us, therefore, confiderable 
pleafure to fee the pit and galleries crowded to their 
utmoft capacity, before the:drawing-up of the cur. 


tain. The Boxes were, likewife, very refpectably 
filled. 


With refpect to the performance, the only novel- 
ty confifted in the part of Maria, which was perfo- 


nated, 
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nated, for the frst time, by Mifs Hearn. This 
amiable actrefs poffefles from nature a refined. fenfi- 
bilitv of foul, ftri@ly congenial with the charaéter 
fh® reprefented. | We have only to regret the con- 
fiitutional delicacy of her frame, which feems in- 
adequate to the vocal exertion, which the theatri- 
cal profeffion fo frequently. demands. Some of her 
occafional tones, however, convince us, that judi- 
cious attention, and fkilful management of her, voice, 
under the aulpices of an intelligent friend, would 
enable her, ina ereat meafure, to overcome the ob- 
ftacles, which diffidence, and a degree of native 
modefty, farely to be met With in the profeffion, 


throw in her way. 


Mrs. PowEtt, in the character of Mi//ewood, ex- 
ceeded what we had.a. right fo expect, confideting 
her ill-ftate of health, being feized with fo violent an 
indifpofition at the rehearfal in the morning, that it 
was doubtful, even a few hours previous to the per- 
formance, whether fhe would be ableto go through 


‘her'part. Her drefs was diftinguifhed for tafte and 


a 


elegance. 


Young Kemsce, as Barnwell, fhowed himfelf an 
improving actor. As the reprefentative of a youth | 
of eighteen, ‘his mauner, which in graver characters 
is too puerile, fets him off to confiderable advantage. 


| The play was fucceeded by the popular enter- 


fainment of Blue-Beard. This Jpectacle, notwith- 
ftanding 








WEEKLY THEATRICAL REPORT. 9 


ftanding the lofs of attitudinarian intereft it has 
{uftained by the feceffion of Parisor, ftill continues 
to attract crowded houfes, The intrinfic m:> it 
of the dialogue has been already fo amply difcuffed, 
and fo unanimous is.the verdi& of all intelligent 
Critics upon this fubjeét, that any further comment 
would be totally fuperfluous. . Mifs Decamp need 
never wifh to have a better foi/ to her exquifite ftyle 
of acting, than the puny efforts of Mr. Kerry and 
Mrs. Croucn. They may be fingers, but never 
fhould attempt to perform. 





COVENT-GARDEN, Thurfday, Dec. 26, 1799. 


Jane Suore. (N.-Rowe.)—Votcano, or Tue Ri- 
vaL Harvequins. (Autbor’s name Lecion “for 
** they are- many! comprifing the whole cata- 
logue of Machinifts, Scene-painters, Dancers, 


Tumblers, Buffoons, &c. &c. in the fervice of 
the Theatre.) 


This play, in refpect to the wholefome lesson it 
inculcates to the fairer half of the rifing generation, 
evinces the fame laudable attention to moral in- 
ftruction, on the part of the Managers of Covent. 
Garden Theatre, which we before took occafion to 
commend, on behalf of the proprietors of Drury- 
Lane. To draw a comparifon between the ftyle in 
which this tragedy is got up at the two houfes 
would be a very invidious tafk. All thofe of our 

C | readers, 
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readers, who have witnefled the performance of 
the elder Kemsre, in the charaéter of Hafings, mutt 
be convinced, that the ftage cannot flart. his rival 
in that line. og | 


> But, though) from ‘a delicate reluctance to 
wound; we forbear: to expatiate upon acknowledged 
inferiority, it-becomes:aduty of paramount obliga- 
tion to eanvafs the pretenfions of felf-fufficiency, 
and reputed excellence. Fafhion, and’a certain pre- 
difpofition to-praife; “be¢aufe the hired applaufes of 
venal critics have given the fiarep of-merit to any 
favoured individual, bear a great {way in influ- 
encing the public voice. It has been fo long the 
practice » (efpecially with two or three papers, con- 
du&ed by perfons, in habits of intimacy with the 
party) to extoll the performances of ; Mrs. Popr, 
that we are weli aware any attempt to weigh the 
merits of that agtrefs.i in, a jue balance, mutt, expect 
to meet with refiftance from prejudice and interefted 
partiality. The di ‘fliculty of the enterprize, how- 
ever; inifead of geterring, ferves, only. to, ftrengthen 
our determination to make the experiment, . -lo- 
correét the falfe tafte of .the town, is. one. of the 
priticipal objects. we have In view. ; and, however 
far we may fallthort in the execution, of this defign, 
the merit of good intentions Mhall, at leaf be, ours. 


alts will readily “be ‘granted; that’ penitence and 
contrition form the leading features in the chara¢ter 
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of ‘Fane Shoré, as pourtrayed by the author. The /ez- 
blance, then, of thefe vircuous emotions ought to 
conftituce the leading ¢raits in the performer’s.deli- 
neation. Humility and a fenfe of confcious fhame 
for paft guilt, ought to. pervade the whole manner 
and ftyle of acting. Whatever bears the .remoteft 
affinity to perional vanity ; whatever evinces too {¢- 
dulous an attention to graceful forms, and studied at- 
titudes ; whatever favours of affectation, felf-com- 
placence, and /e/f-bomaze, ought to be carefully 
avoided. Yet thefe very faults, conftitute the pro- 
minent characteriftics of Mrs. Pope’s performance. 
Her whole foul feems to be engrefitd with the ftu- 
dy of attitudes and poftures; how to difplay to th© 
beft advantage a genteel fhape ; how to mould her 
body into unnatural, and difficult, becaufe unnatu- 
ra! diftortions ; how moft confpicuoufly to fport a 
graceful contour of form, and prove the flexibility of 
her limbs. Her very looks are artificial, and betray 
an excefs of female vanity, We enter the more 
largely into our remarks on this fubject, becaufe the 
faine difeufting affectation mars her performance in 
every fingle character fhe reprefents. Mrs. Pope 
would do well to take a leffon from the Fane Shore, 


of Mrs. Sippons, | 


Mr. Pore would greatly improve, if ‘he could 
fucceed in getting rid of that /chool-boy whine, when 
he. aims at pathos; and correct that mixture of 


affectation and exaggerated declamation, which at 
prefent 
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prefent prove fuch powerful drawbacks on his pro- 
feffional merit. 





In the next reprefentation of this play, we would 
recommend to Haftings to fence a little better, in 
his encounter with Dumont. He fuffers himfelf to 
be difarmed by his antagonift with a degree of fa- 
cility and want of fkill, that might tempt a fpec- 
I tator to conclude, the proud and angry lord had 
never handled a {word before. 
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a) The fecond reprefentation of the new pantomime 
| fucceeded the tragedy. As this fpecies of enter- 
tainment is avowedly exempt from the jurifdiction 
of regulgr dramatic criticifm, we fhall not examine 
its merits by the rigid rules of art. - There are, 
however, certain laws to which even pantomimic 
compofition is fubject.. Among thefe, we reckon 
“Mt an effential requifite, that all the tricks and 
, changes introduced into the piece, however won- 
| ' .derful and extravagant in themfelves, fhould poffefs 
| fome apparent connection with the plot. No dif- 
| guife, no incident, no fituation fhould take place, 
1 | that ftands i/o/ated from the main bufinefs. A vifi- 
| ble concatenation of all the fubordinate parts, and 
their individual reference to the final obje& in 
| view, fhould be clearly afcertainable throughout 
| the whole. In this refpeé&, the new pantomime is 
woefully deficient. Many of the changes and 
tricks are quite extraneous to the plot ; and the plot 


itfelf 
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itfelf is ill conceived, and ftill more miferably fup- 
ported. The Rival Harlequins. repeatedly shift 
their drefs without any evident purpolfe; the me- 
tamorphofis of a barrel-organ into a knife-grinder's 
apparatus; a box into a tea-table and equipage; 
the equiyment of the C/own in the character of the 
Hog-in-armour; and various other tranfmutations, 
are fo many /olitary, detached magical operations, 
which in no fhape whatever affect the thread of the 
ftory; whereas, by judicious management, they 
might eafily be made the fource of confiderable 
merriment A ftill groffer inftance of the violation 
of the laws of pantomime occurs in the icene, 
where Harlequin White-fword, is forcibly feized 
upon by the agents of Cratero, and carried on the 
fhoulders of four furies to the infernal regions, 
though all this time-he retains poffeflion of the en- 
chanted wooden weapon, conferred upon him by 
Floridel, and which, by all the rules of pantomime, 
guarantees the wearer from every kind of rival 
violence, and mifhap. This is an outrage’of pro- 
priety, which calls loudly for redrefs. 


Not, however, to appear too hypercritical, we 
fhall wave all farther objections of this nature, and 
briefly obferve, that the opening fcene of the new 
pantomime is highly interefting. The reprefenta- 
tion of the Volcano, and the fight in the air be- 
tween Floridel and Cratere, may with juflice claim 
the epithet of grand and magnificent. In our 


opinion 
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opinion, it would confiderably have heizhtened 


the effect, if the volcano-/cene had been introduced 


a fecond time, at the conclufion of the pantomime. 
The agent of Cratero, inflead of being hunted down 
by a band of furies, might have been punifhed by 
his forcible precipitation into the flaming gulph. 


It is but an aét of juftice to add, that the fongs, 
recitatives, &c. in the new pantomime, (with the 
exception of the execrable duet between Emery 
and Simmons) far furpafs, in poetic merit, what 
we generally meet with in compofitions of this 
nature. The omiffion of the -Irifh hip-builder’s 
fong is, likewife, no detriment to the pitce. The 
Duett ought pofitively to be cancelled. It pre- 
fents a fpecimen of\the vileft ribaldry ever rehearfed 
on the ftage, poffefling no claim whatever to hu- 
mour, wit, droliery, or any other qualification, ex- 
cept vulgar indecency. We were, theretore, 
greatly pleafed to fee it meet with confiderable op- 
pofition and the moft unequivocal marks of dif- 
approbation, .on the part of the audience. It is 
entirely indebted to the irrefiftible drollery of Srm- 
monpDs, in the character of a female ballad-finger, 
for its toleration. ‘Yet, fuch is the depraved talte 
of Newfpaper critics, that this execrable ballad 
found zealous advocates in the Oracle and the 
Times. The latter paper ‘exprefsly econ tare that 
it was eet vedly’ eneored. 


Havin g 
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Having touched. upon:the fubjeCt of News-paper, 
criticifms, we cannot. refrain from noticing a fla~ 
grant inftance of the little faith.that is to be placed 
in the reports of thefe fuperficial journalifts. . The 
Morning Herald, of Dec. 24, after alabouyred panegy- 
ric on the mew, pantomime, particularly extolls a 
fkittle-cround feene, in which the pins. rife “up 
again of their own' accord,’as faft asthey are knock- 
ed down. This is evidently a crifque fent to that 
paper fromthe ‘Theatre, no fuch feenehaving ta- 
ken' place inthe courfe of'the pantomimé, We 
would: recommend to the editor, asa neceffary‘pre- 
liminary towards criticifing a piece, to Witne/s its 
reprefentation. : i 


Nor can we fuffer the malignant fcurrility of the 
True-Briton to pafs without animadverfion. The 
obtrufion of politics, calculated folely to four and 
embitter the mind, on theatrical amufements, mutt 
ever meet with decided difapprobation from all en- 
lightened readers. The True-Briton, however, 
with its wonted difregard of principle and decorum, 
cannot fee a knife-grinder introduced in a panto- 
mine, without making this circumftance the vehi- 
cle of a grofs and perfonal attack upen individuals. 
It ought: not to be. forgetten, that the True-Briton 
is the identical paper, which not long fince contain- 
ed a libel of the: moft-wywarrantable nature upon 
Mr. Fawcett, refpecting his performance, as Funk 
in. the Birth-dey: It isa hard cafe, indeed, that 

mankind 
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mankind fhould not be fuffered to unbend and re- 
Jax their minds from care, without having the four 
leayen of party-politics crammed down their 
throats !—It were better for tis paper, with all its: 
pride, (QUI CAPIT, ILLE FACIT) io confent to copy, 
than to infert fuch vile ribaldry of its own. 


-It as’ fuperfluous to add, that the Theatre over- 
flowed in every quarter. The feveral performers in 
the pantomime acquitted themfelves with great cre- 
dit. Mrs. Parker, as Columbine, was honoured, 
as fhe deferved, with repeated plaudits ; and White» 
Sword, and Black-Sword were rival Harlequins in 


frill, as well as in name. 





DRURY-LANE, Friday, Dec. 27, 1799. 
Breccar’s Opera. ( F.\Gay.)—Buvue Brarp. 
(G. Colman.) © | : 
Independent: of a variety of collateral caufes, 
connected with the lapfé of time, which have 
nearly abrogated the intereft of this once popular 
play, ‘we cannot help attributing the bad houfes it 
now draws, to the dull, fpiritlefs and infipid 
manner; in which Captain Mackbeath, the principal 
charaéter in the piece, 1s perfonated by Mr. Krtty. 
There’can be no doubt, that the author intended 
to exhibit in his hero the portrait of a diflipated 


liberane, gifted by nature with all the qualifications 
which 
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avhich enter. into the compofition of a don-vivaat, 
a man of fafhion, and-intrigue, but whofe expen~- 
fivefollies have reduced him to the neceflity of flying 
to lawlefs courfes to fupport his theughtlels career 
of pleafure and extravagance. Gallantry, humour, 
levity, {prightlinefs, and a certain fenfe of honour, 
‘which never forfakes him even in the very vortex 
of depravity, cenftitute effential requifites in the 
delineation. 


_ But, in vain will the {fpetator look for thefe chz- 
racteriftics. in Mr. Kexuy’s’ performance. His 
manner evinces a total want of feeling and’ con- 
ception ; it is uniformly dul! and inanimate, con- 
veying the idea of an: au/omaton, wrought upon by 
unfeen hands, to counterfeit certain founds and 
motions, in which the fgure is altogether uninte- 
refted: His look, inftead of exhibiting: the: index 
of a bold intrepid mind, is the very perfonification 
of effeminacy, and a palfied tone of nerve. His 
voice, efpecially in the dialogue; is.one monotonons 
croak; and when he fings, the pleafure, which his 
mufical talents might poflibly afford’ to {cientific 
ears, is more than counter-balanced by the out- 
rage, which his dull, mechanical ftyle of acting’ 
offers to the eye of tafte. fing, indeed, we ought 
not to call it, but rather, in the words of the. 
litany of the church, to defcribe the part, as /aid, 
of fung, by Mr. Kerry. To flafh ftill more po- 
tently on the minds of the audienge the conviction 
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of his incapacity, the {pirited performance of Mifs 
De Camp, in the character of Lucy, (which may, 
with ftrict juftice, be pronounced a chef-d’ oeuvre 
of theatrical excellence) operates as a damning 
contratt to the imbecillity of her partner. 


The truth is, that the rage for fng-/fong, and gut- 
tural, as well as manual, dexterity, abftraéted from 
fentiment, has fo entirely bewitched the town, that 

found and ‘execution, both vocal and infrumental, 
may boaft a complete triumph over fenfe, and moral 
propriety. This it 1s, chat countenances Mr. 
Ketty in his caricature of Capt. Mackheath :—or, 
perhaps, we-are guilty of a’ mifgomer, in terming 
his performance a caricature ; as, inftead: of over- 
charging the charaéter, he renders it feeble, tame, 
and infignificant: Dramatic juftice does not 're- 

uire, that. Mackbeath fhould be an Italian finger ; 
but that he fhould preferve'the:chara¢ter of a man 


_ of gallantry, intrepidity,' gaicty, and eafe, is an 


indifpenfible requifite. For our part, we are under 
no. apprehenfions of committing ourfelves, - when 
we add, that BannisrEk, with all his mufical in- 
feriority to Ketxy, would give a far o more fatifactory 
delineation of the part... 


’ The entertainment confifted, as ‘on the preceeding 


might, ‘of Blue. se Beard 


| COVEN T- 
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COVENT GARDEN, Friday, Dec. 27, 1799. 
Lover’s Vows. (manufactured, from the German of 

Kotzelue, by Mrs. Inchoald ) Votcano &c. 

as before. 

Whatever defects, on a rigid fcrutiny, may 
appear in the plot of this play, we confider it, in 
the aggregate, as the beft of all the dramas, 
which have been adapted to the Englifh ftage, from 
the prolific pen of Kotzebue; and we give the 
jady, who has acquired fo much celebrity and 





profit by dreffing German plays, great credit for 


the manner in which fhe has, on this occafion, 
acquitted herfelf.' We have only to regret the 
long train of contingent evils, which the favorable 


reception this play experienced, on its firft repre- 


fentation, has produced, by proving the efficient 
caufe of the eftablifhment of the vile tranflating 
manufactory, which commenced with Mifs Pu m- 
TRE’s verfion of The Natural Son, (a publication, 
by the bye, on which that lady has very little 


reafon to plume herfelf, as fhe is but the Yack - 


Daw in the fable, ftrutting in * feathers not ber 
own, 





* The writer of this article may claim a right to {peak with 


freedom on this fubject, as he himflf is the perfon, who rendered 


Mifs PLumrre’s tranflation ft for the prefs, Having autho- 
rity and proof for every affertion he advances, he “boldly adds, 


that ‘there are not ten fucceflive lines of Mifs PLumtre’s 


writing in the whole work. This remark is not intended to 


convey the flighteft reflection on Mr, Puixiips, the publifher, 
who 
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own, as we fhall in the fequel have an opportun:ty 


_of demonftrating,' éven to the fatistaétion of the 


Critical Review), and has fince been carried to an 
extent, which threatens to reduce literature to 
the level of mechanical labor. 


But, to return from this digreffion to the imme- 
diate confideration of the play itfelf, we mutt 
take the liberty of offering a few remarks, relative 
to coftume, on the drefs, in which Mr. Anbalt, 
the German clergyman, makes his appeararice 
on Covent Garden ftage. All thofe of our readers, 
who, like the writer of this article, have had an 
opportunity of becoming acquainted with German 
manners, bya long refidence in that country, 
will agree with us in queftioning the propriety of 
Mr. Anbalt’s habit, which, inftead of refembling 
the garb of a village paftor, bears a greater refem- 
Blance to the pontificals of a dignitary of the 
church, A plain black, or even brown, coat 





who certainly ftands juftified in splovitin:. every means to- 
render a tranflation, in which his intereft and charatter, as a 
bookfeller of repute, are alike implicated, fit to meet the publie 
eye. Thetruth is, Milfs Prumrre, by one of.thofe fortunate 
contingencies, which not unfrequently confer the palm of — 
merit on imbecillity and plodding dullnefs, has. acquired a degree 
ef faétitious celebrity, which requires only a free expofition of facts, 
to he overthrown, and for ever annihilated, Her knowledge of 
the German is totally inadequate to the tafk of tranflation, nor is 
fhe, ag a writes, miftrels of the Englith language, 


would 
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would have been infinitely mofe in character. 
His unpowdered curly pate is, likewife, totally 
inconfiftent with clerical cofume. The pafior of 
the pooreft village in the Empire, would con- 
ceive it a degradation of his function, not to {port 
a full-bottomed wig, with at leaft twelve rows of 
curls, and powdered in due form. 


Mr. Anbalt’s hat offers. another fubje& of 
neceflary, animadverfion. Originally the divine 
made his appearance in a kind of college or 
trencher-hat ; but as the impropriety of fach an 
apendage to the pate of a German clergyman, 
has probably been ‘pointed out to the managers, 
they have correéted one abfurdity, by having 
recourfe to another:—and Mr. Anbalt now 
fports a fimple round hat, which'would fubjeét the 
wearer to the cenfure of ecclefiaftical contumacy 
ina country where a triangular hat, with the 
fides fcarcely rifing to a level with the ‘crown, is’ 
confidered as an effential part of the facerdotal 
livery. | Fort 

Dum vitant fiulti vitia, in contraria currunt. 


Of the merits of the principal performers we 
cannot fpeak in too favourable terms. Mr. 
Munray, in the charatter of Wildenbain; Mr. 
Knicut, as the reprefentative of Count Caffl ; 
Mrs. H.» Jonnstone, as Amelia, and Mrs. 
JouNnson, a6: Agotbha; acquitted themfelves with 

great 
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great fuccefs. Mr. Pore, likewife; fupported the’ 
part of Frederick with credit, and could he but get 
rid of his infufferable whine, would be entitled to 
fuperior commendation. Mr. H. Jounstone 
performed the part of Anhalt with dignity and 


feeling. - 


In the abfence of Mr. Munpen, the ludicrous 
character of the rhyming Butler, was undertaken 
by Mr. Simmons; who, it is. but juftice to add, 
approved himfelf a very able fubftitute, and gave 
promife of confiderable comic talents, - 


Several judicious alterations and: curtailments 
took place in the reprefentation of the New Pan-. 
tomime. Inftead of the repetition of the dance, 
of furies with their flambeaux, they now make their 
appearance, armed with fwords and blood-ftained 
fhields, a change which, at leaft, poffefles the nrerit 
of variety. 





DRURY-LANE, Saturday, Dec. 28, 1799. 
Pizarro. (another of Kodtzebue’s plays, from the 

manufactory of R. Be Sheridan, Efq.)—The 

Mock Docror (Hi. Fielding. ) . 

The merits of this Serto- Farcico-Tragico-Comico-+ 
Pantomime, have been already fo amply difcuffed, 
not only in all. our. periodical vehicies of criti- 
cifm, but, likewife,-in a variety of diftinét eflays 

and 
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and publications, that? all. farther comment on 
this head would be both’ fuperfluous and imper- 
tinent. -We fhall, therefore, content. -ourfelves 
with remarking, that all the .abfurdities, incon- 
fiftencies, and blunders, which candid and intellii- 
gent criticifm difcovered, and pointed out for al- 
teration, in the courfe of the former feafon, ftill 
continue in their original ftate, uncorre¢ted and 
unimproved.—The effeminacy of Alonzo’s drefs, 
better adopted for a ball-room than for fcenes of 
warfare ; the magnificence of the Spanifh dungeon, 
in a country where the Spanifh invaders were fain 
to put up with tents for their own accommodation; 
the vile manner in which the feene is bungled toge- 
ther, where Cora leaves her infant child to the fury 
of the pitilefs ftorm, whilft a hut ftands moft invi- 
tingly in fight; the abfurd introdu@tion of Cora’s 
fong to the accompaniment of thunder and lighten- 
ing-—but, above all, the difgraceful additions made 
by Mr. Suertpan himfelf, with the farcical termi_ 
nation of this fublime tragedy, by an Jrifh bowl 
over, the dead body of Ro//a ;—all thefe glaring de- 
fects, fuflicient to damn any writer of lefs notoriety 
than Sueripan, ftill contiaue to outrage good-fenf, 
and the feelings of every fpectator of tafte and dif- 
cernment. Probably, Mr. Suerinan may deem 
it derogatory to his dignity and -confequence to 
{ubmit to advice, though ‘even his own judgment 
mufi convince him of the juftice and propriety of 


the 
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the fuggeftions which are offered to his attention. 
Probably his motto may be 

-+— Populus me fibilat ; at mibi plaudo 

Ipfe domi, fimul ac nummos contemplor in arca. 

















Yet, making every allowance for the. magic of a 
great name ; making every allowance for the ,irre- 
1 fiftible. attractions of /how and found, we are firmly 
| 7 of opinion, that the crowded howfes this play ftill 
ti continues to draw, are principally. to be attributed 
WW to the mafterly acting of the ExvpexrKemsie. We 
i fhall not attempt the hopelefs tafk of defining the 
ih merits of this inimitable performer, whofe profefii- 
ti onal character cannot, perhaps, be. more juttly 
| drawn, than,by a trifling parody-of the fpeech, he 
| himéfelf fo well delivers, as the reprefentative of 
Rolla. We fhall, therefore, if we may be permit- 
| _ ted to make the alteration, defcribe him as “a tow- 
il ** ering plantain, which throws its auguft fhade to 


y « distant plains, and fuffers no rival excellence to 
& thrive.and flourith beneath it.” 











aN oe ee On ete ne 


a 


il - In confequence of the feceffion of Mrs, Jorpan, 
| We. the part of Cora has this feafon been transferred to 
a Mifs Bices, who acquits herfelf ‘with, reputation. 
| _ A eertain Morning-paper, which arrogates to itfelf 

| the zame of an Oracrx, has attempted to under- 

y value-this lady’s ments, by infinuating that the 

a | i abfurdity. of Cora’s chaunting a ditty in the midft 
of ‘a thunder-ftorm never ftruck any critic, whilft 
the 
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the part refted with Mrs. Jorpan. Now it moft 
unfortunately happens, for the confutation of this 
{elf-fame Oracte, that'the writer of thefe remarks,’ 
in his Notes on Pizarro, expatiated at full. length 
on this very fubject, and had’ the Pythia, who pre- 
fides at the tripod of the Oractre, been in the 
habit of reading, as well as of delivering ip/e-dixits, 
the conductor of that paper would have found the 
whole of our remarks detailed in an extract given. 
from Pizarro with Notes, in the New London 
Review. 


In the Entertainment of the M/ock-Doéfor, the 
entire intereft of the piece refts avowedly with Mr. 
Bannister, whofe gay and fprightly humour ne- 
ver fals to pleafe. 





COVENT-GARDEN, Saturday, Dec. 28, -1799. 
THE WISE-MAN OF THE EAST. (Manu- 
fatured from Kotzebue’s Gefman manufcript, by 
Mrs. Jnchbald).—_VOLCANO, &c. 


Whe ‘the Managers of a Theatre give 250.gui- 
neas to. aiGerman play-wright for a manufcript, and 
500 guineas more to‘an Englifh dramiatift for drefing 
it; we certainly expect to meet with a production of 
fuperlative merit; a-produétion,’ to which the native 
genius of the country is wholly inadequate, and which, 
therefore, muft be imported from foreign regions at 
an exorbitant price, 


D Such 
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- Such was the general fentiment of the town, whilft 
Kotzebue’s play was preparing for the ftage. But the 
illufion foon vanifhed, when its public reprefentation 
afforded an opportunity of duly appreciating its claims. 
It then appeared, that high price was its chief recom- 
miendation ; and that neither the German author, nor 
the Englith drefer, with ail their individual and com- 
bind talents, had atchieved a tafk beyond the com- 
pafs of very moderate abilities. Defective in plot; 
faulty alike, in execution and defign; ill- written, 
with refpeét to language; and difgraced with +re- 
peated grammatical blunders; had it been the pro- 
duétion of a writer of our own country, trufting 
entirely to his own powers, unaided by a celebrity ill- 
deferved, there is little doubt, but this felf-fame 
Wife Man would have been hooted off the Stage, asa 
vile impoftor, as a pretended conjurer, who poffeffed 
not fufficient forefight to tell. his own fortune. But 
backed with the magic of Kotzebue’s name, and the 
equally over-rated talents of the fair lady, who “fights 
‘<* under the feven-fold fhield of that Great Man! it 
fucceeded, though (greatly to the credit of the re- 
turning good fenfe of the town) not without confi- 
derable oppofition, in making a ftand againft tafte and 
judicious criticifm; and will, probably, be permitted 
to linger out the feafon, in which attempt it will cer- 
tainly meet with due encouragement, on behalf of the 
manager, in hopes of *re-imburfing himfelf for the 


* We underftand Mr. Harris has difpofed of the Copy-Right 
of the. Wife Man of the Eaftto Mr. Rosinson, the bookfeller, 
for 200 Guineas; with a referved claufe to receive 50 Guineas 


more; in cafe the Play has a run of 30 nights. 


large 
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large fums which he has f{quandered away on its 
production, 


As both Mrs. IncuBatp’s Play, and a literal 
tranflation of Kotzebue’s manufcript are now in print, | 
it is our intention to give an analytical criticifm of 
their refpective merits. . But the great length to which 
the preceding articles have extended; added to the 
copioufnefs of our introductory abftract, oblige us to 
poftpone this part of our plan till the next numher. 
Meanwhile, juftice to the German Dramatift requires 
of us to notice, that Kotzebue is not accountable for the 
difgraceful fcenes in the under-plot, in which the re- 
{pectable fociety of Quakers are dragged forth to pub. 
lic ridicule. The whole merit of this execrable farrago 
of dulnefs, illiberality and indecency, refts entirely 
with Mrs. Inchbald. 


Neither is the young Merchant’s character, in the 
original, blackened with the dye of cool, premeditated 
villainy, and the infamous defign againft the honour 
of a virtuous girl, to whom he owes his deliverance 
from ruin. This is another of Mrs. Inchbald’s im- 
provements! In the German author his character ap- 


pears in the moft amiable light. 


Ava’s filly whith, likewife, of giving himfelf out 
for dead, and paffing for a conjuror, is entirely Mrs. 
Enchbald’s ingenious invention. 


- But waving, for the prefent, all farther confideration 
of the intrinfic merits of the Play, we fhall ever feel 
| difpoled 
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difpofed to repaid the Wi/e Man of the Ea/f, with an in- 
dulgent eye, as having proved the contingent meanis of 
bringing Mi/s Murray’s talents fairly before the public. 
The chafte, and yet feeling, ftyle, in which the acted 
the part of E/len, evinces powers of no ordinary caft ; 
and holds out the fair promife of great future excel- 
lence. But, as we make it an invariable rule, neither 
to cenfute, nor applaud, without ftating our reafons, 
we ate reluctantly compelled (having poftponed our 
analyfis of the Play to a future opportunity) to defer till 
then our comments on the merits of the Performers. 





DRURY LANE, Monday, Dec. 30, 1799. Dove- 
LAS. (fF. Home. J—CHILDREN IN THE Woon. 


( Morton.) 


The chief recommendation this Tragedy poffefies 
in the reprefentation, confifts in the excellent acting 
of Mrs. Siddons. The part of Old Norval, in confe- 
quence of the indifpofition of Mr. Aickin, was per- 
formed by Mr. Powell, who fuftained the character 
with great ability. Mr. Cory, appeared as the repre- 
fentative of Glenalvon. This gentleman is endowed 
by nature with the effential requifites of a good 


ator. His voice is powerful, and uncommonly 


melodious ; and his figure ftriking. But we muft 
beg leave to remind him, that * to whom much 
is given, of the-fame will much, likewife, be 


required.” Young Kemble is a diligent performer, but 


wants 
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‘Owing: to-an accident, which Mrs; Croves met, 
with on Friday night, and which brought on confe- 
quences not apprehended at the time, a fudden change: 
unavoidably took place in the evening’s’ éntertain- 
ment; for which Blue-Beard had. been advertifed in 
the bills. Printed hand-bills, announcing the change 
and its caufe, had been pofted:up, ‘early in the after- 
noon. ‘This, however, did not prevent a difturbance, 
which the papers of the next mofning thought proper 
to dignify with the title of a riot, taking placé in the 
upper regions, when the good holiday-folks faw them- 
felves difappointed in’ their hopes of being regaled 
with their favourite /pecfacle. After feveral fruitlefs 
attempts, on the part of Suzrt, Mr. Bannister, with 
fome difficulty, fucceeded in pacifying them. 


COVENT-GARDEN, Monday, Dec. 39, 1799. 
HENRY IV. (Shake/peare) VOLCANO. 


_ We cannot give a very favourable report ‘of the 
manner, in which this inimitable play of our great 
dramatic bard is caft at this houfe. Mr. Hoxman is 
but a very indifferent Hot/pur: he mouths his part too 
much; and, when we look for the dignified deport- 
ment of Kemste—but we forbear invidious com pari- 
fons. Mr, Lewis, too, is ill qualified for the repre- 
fentative of the youthful Prince of Wales. He fhould 
| F ’ remember 
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remember, that there are certain charaéters, in the 
delineation of which an actor does not improve from 


long experience. 


Fawcett was the Falfaff of the night; but we can- 
not compliment him on his fuccefs. There is a cer- 
tain coarfenefs in his humour, which accords not with 
Shakefpeare’s conception of this original character.— 
The unrivalled excellence, however, of the play, the 
rich fallies of wit, and mafterly touches of the author, 
bore it through every circumiance of difadvantage, 


with eclat. 





This play, if we are rightly informed, has been 
fuffered to lie dormant at the other theatre, for want 
of a Fallfaf. If we may judge from the manner in 
which Father Philip is aéted, in the Caftle Speétre, 
Mr. R. Pamer would be no unable fucceffor to his 
late brother, as the reprefentative of Falfaff. 





DRURY-LANE, Tuefday, Dec. 31, 1799- 
Pizarro, (from the firm of Kotzebue and Sheri- 
dan.)—The Apprentice. (Arthur Murphy.) 
The entertainment. poffeffes this ftriking advan- 
tage over the play, that it #5, what it profeffes to be 


-—a Farce. 


COVENT 
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COVENT-GARDEN, Tucf/day, Dec. 31, 1799. 
The Dramatist. (.- Reynolds.) — Voicano, &c. 


All the characters in this comedy are well main- 
tained by their feveral reprefentatives. Mr. Fariry 
was very happy in his perfonation of the lively 
Florival ; and Mrs. Lircurietp, as Marianne, evin~ 
ced much archnefs, and no mean comic powers. 


s 


—_—— 


‘ DRURY-LANE, Wednefday, Fan. 1, 1800. 


The Bexre’s Stratacem. (Mrs. Cowley.)—Lo- 
poiska. (Mr. F. Kemble. )| | 

This play is vilely got up. The auZion-/cene, in 
particular, would be difgraceful to the moft paltry 
provincial theatre. Nor is the Ma/querade, in Act 
IV. much better managed.— We fhall take a future 
opportunity of enlarging upon this topic. 


The part of Lady Frances Touchwood was done by 
Mifs:Campsett. If this. actrefs owes her intro- 
duction to the boards of Drury-lane to her pro- 
feffional merit,’ we have her qualifications ftill’ to 
difcover. *' | 


Mifs Biccs was the reprefentative of Letitia Har- 
dy, and acquitted herfelf with gredt and merited 
| applaufe. 
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applaufe. She is an improving actrefs,, and will, 
we truft, avail herfelf of the great opportunities 
fhe now enjoys of advancing her reputation, 


On account of the ‘tlnefs of Mr. BarryMore, 


the part of Doricourt, was faftained, at a fhort no- 
tice, by Mr. Arcusr, 


The grand /peéfacle of Loporska, after lying in 
a {tate of dormant inaction for three years, was this 
evening revived, to act as a rival-to the New Pan- 
tomime of Covent-Garden. Though brought out 
under peculiar difadvantages, refulting from the 
indifpofition of feveral of thé leading performers, 
it was received with great applaufe, and ‘attracted 
one of the beft houfes, at half price, the theatre has 
witneffed for fome time, _ 


Mifs Dz Camp was the fubftitute of Mrs. Croucn, 
as Lodoi/ka, in which character fhe appeared to fuch 
great advantage, that, on any other eccafion, than 
the illnefs of her predeceffor, we fhould have loudly 
rejoiced in the change, Mr. C.. Kemazs, in confes 
- quence of Mr, Barrymorz’s indifpofition, under- 
took the part of Khera Kban, at a few hours’ notice, \ 
Mr. Suert difplayed his wonted humour, in his old 
Character of Verbal. His drollery forms. a pleafing 
contraft to the apathy of Keuny, (og, tatat OR 

= gt COVENT 
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COVENT-GARDEN, Wednefday, Fan 1, 1800, 
Manacement. (J. Reynolds. )—Vorcano, &c. 
This play being one of the novelties of the pre- 

fent feafon, we referve our remarks till the next 

number, when we fhall ‘enter into a full analyfis 
of its merits, © 





DRURY-LANE, Thur/day Fan. 4 1800. 

Bord Srroke ror a Wirt. (Mrs. Centlivre.)— 
Loporska. 

We were extremely gratified at feeing the. uni. 
verfally efteemed and refpected Manager. of- this 
theatre, Mr. Arcxtn, refume his profeffional func- 
tions, after a ferious indifpofition, which gave ge- 
neral concern to every perfon acquainted with his 
worthy and amiable character. He fupported the 
part of Obadiah, with his wonted accuracy and 
chaftenefs. 3 


Hotiincsworrn, as the real. Simon Pure, ap- 
proved himfelf a very bad quaker. 


COVENT-GARDEN, Tburfday, Fan. 2; 1800. 
The Wise Man or tHe East. (Kotzebue and 
Inchbald,)—Varcano, &c. ; 
se We 
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. We havealready ftated our reafons for poftponing - 
the Review of this play.- We fhall, therefore, only 
add, at prefent, that it does not AppeH to gain 
much on the town. 








re a . - ee ee —_— + 


DRAMATIC INTELLIGENCE. 











Smart 


THE long promifed Drama of. Jeanna of 
| Monifaucon, preparing for reprefentation at Covent 
Garden, by Mr. Cumsggranp, appears to be at 
length ‘in a train of fpeedy production. The 
Mufic is compofed by Mr. Bussy, a gentleman, 
who has acquired confiderable celebrity by his 
laft ‘year’s ‘Oratorio of Prophecy... Mr. Inctepon 
has two fongs, one ina the other amatory. 
Mifs Warers two fongs, in the Penjorofo ftyle. 
Mr. Monor, as the leader of ‘a band of Moun- 


_ taineers, fings a humorous ditty. Appropriate 








Symphonies precede each A¢t.—-Theré have been 
_ two mufical Rehearfals in the courfe of the weck, 
and a full Rehearfal- is expected t to take place on 


| Monday: 


cr Owing to the ered pretties of matter, we are 
obliged to defer our Review of The Genmitl Theatre 


"tll next week, | 
DRURY | 
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fied for the reprefentative of qghe youthful Prince of Wales 
He fhou'd remember, that there are certain charaéters, in 
the delineation of which an attor does not improve from 
long ex Pevircnce, 

he twas the Fa/feff of the night; but we cannot 
compliment him on his fuceels, There is a certain coarle- 
nels in his humour, which accorcs not with Shake/j are’s 
conception ot this original chara¢ter.—-The unrival ed CX- 
cellence, however, of the play, the rich fallies of wit, and 
mafterly touches of the author, bore it thrpugh every cir- 


cumftance of difadvantage, with eclat. 

This play, if we are rightly informed, has been fuffered 
to lie dormant at the other theatre, for want of a rere. 
If we may judge from the manner in which Father Philp 
is ated, in the Cajlle Spedlre, Mr. R. PALMER would be 
no unable fucceflor to his late brother, as the reprefentative 


of Falfaff. 


_— = 


DRURY-LANE, Tue/day, Dec. 31, 1799. 


PizARRO, ffrom the firm of Kotzebue and Sheridan.) 
—The APPRENTICE. (Arthur Murphy.) | 


The entertainment poffeffes this ftriking advantage over 
the play, that it 2s, what it profe//es to be—a Farce. 


———a 


COVENT-GARDEN, Tue/day, Dec. 31, 1799. 
The Dramatist. (7. Reynolds.J—Votcano, &c. 
All the charaéters in this comedy are well maintained by 
their feveral reprefentatives. Mr. RKARLEY was very happy 
in his perfonation of the lively Florzval; and Mrs. Litcu- 
FIELD, as Marianne, evinced much archnefs, and no mean 


comic powers. 
rT 


DRURY-LANE, Wedne/day, Fan. 1, 1800. 


The Betvie’s StraTaGeM. (Mrs. Cowley. )—Lopots- 

KA. (Mr. 7. Kemble.) 
This play is vilely got up. The audzon-/cene, in parti- 
cular, would be difyraceful to the molt paltry provincial the- 
| aire. 
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aire. Nor is the Ma/guerade,in A@ LV, much better ma- 
naged.—We fhall take a future opportunity of enlarging 
upon this yopre, ; ’ 

Phe part of Lady Fianges Touchwood was done by Mifs 
CampBeLt. It this aétrefs owes her introduétion to the 
boards of Drury-lane to her prolefhional merit, we have her 
qualifications flill to difcover, 

Mifs BiGcs was the reprefentative of Letztia Hardy, and 
acquitted herfelf with great and merited applaufe. She 
is an improving a€trefs, and will, we truft, avail herfelf of 
the great opportunities fhe pow enjoys of advancing her 
reputation. 

On account of the illnefsof Mr. BARRYMORE, the part 
of Doricourt, was {ultained, at a fhort notice, by Mr, 
ARCHER. . 

The grand /peGacle of LopotsKA, after lying in,,a ftate 
of dormant ina€tion tor three years, was this evening re- 
vived, to aét as a rival to the New Pantomime of Covente 
Garden. Though brought out under peculiar difadvantages, 
refulting from the indifpofition of feveral of the leading 
performers, it was received with great applaufe, and attra&t- 
ed one of the beft houfes, at haif price, the theatre has 
witneffed for fome time. ; 

Mifs De Camp was the fubftitute of Mrs. Croucn, as 
Lodot/ka, in which chara€ter fhe appeared to fuch great ad- 
vantage, that, on any other occafion, than the illnefs of her 
predeceflor, we fhould have loudly rejoiced in the change. 
Mr. C. KEMBLE, in confequence of Mr. BARRYMORE’s 
indifpofition, undertook the part of Kera Khan, at a few 
hours’ notice. Mr. SurettT difplayed his wonted humour, 
in his old chara¢ter of Verbal. His drollery forms a pleat- 
ing contraft to the apathy of KeLty. : 


a 
COVENT-GARDEN, Wedne/day, Fan. 1, 1800. 
MANAGEMENT. ( 7. Reynolds. J—VOLCANO, &c. 


This play being one of the novelties of the prefent fea- 
fon, we referve our remaks till the next number, when we 
fhall enter intoa full analyfis of its merits. 


DRURY- 




















$e THE DRAMATIC CENSOR3 OR§ 


DRURY-LANE; Thur/day, Fan. 2, 1800: 


BoLtp STROKE For A Wire (Mrs. Centlivre—Lo- 
DOISKA. 


We were exiremely gratified at feeing the univerfally 
efteemed and refpe€ted Manager of this theatre, Mr. A1ck- 
iN, refume his profeffional funétions, after a ferious indifpo- 
fition, which gave general concern to every perfon acquaint- 
ed with his worthy and amiable charaéter. He fupported 
the pat of Obadiah, with his wonted accuracy aud chatte- 
nefs. | 

HoLLiInGsworTh, as the real Simon Puré, approved 
himfelf a very bad Quaker. 


— 
COVENT-GARDEN, Thur/idy, Jan. 2, 1800. 


The Wise Man or THE East. (Kotzebue and Inch- 
bald, )—VOLCANO, &c. 


We have already ftated our reafons for poftponing the 
Review of this play. We fhall, therefure, only add, at 
prefent, that it does: not appear to gazn much on the town. 





DRAMATIC INTELLIGENCE. 





———eeee ee Pare 


The long promifed Drama of Joanna of Montfaucon, 
preparing for reprefentation at Covent-Garden, by Mr- 
CUMBERLAND, appears to beat length in a train of {pee- 
dy production, The Mufic is compofed by Mr. Bussy, a 
gentleman, who has acquired confiderable celebrity by his 
lait year’s Oratorio of Prophecy. Mr. INCDEDON has two 
fongs, one martial, the other afnatory. Mils WaTers two 
fonys in the Pen/oro/o ftyle. Mr. MUNDEN, as the leader 
of a band of Mountaineers, fings a humourous ditty, Ap- 
propriate Symphonies precede each A&t.—There -have been 
two mufical Rehearfals in the caurfe of the week, and a full 


Kehearfal is expected to take place on Monday. 











